DAVID WALLACEWELLS
• “At the moment, stories illustrating
global warming can still offer an escapist
pleasure, even if that pleasure often comes
in the form of horror. But when we can no
longer pretend that climate suffering is
distant – in time or in place – we will stop
pretending about it and start pretending
within it.”
• From,The Uninhabitable Earth, A
Story of the Future.

REBECCA SOLNIT
• “We live inside ideas. Some are shelters,
some are observatories, some are
windowless prisons. We are leaving some
behind and entering others”.

“We are building something immense together, that, though invisible and immaterial, is a structure, one we
reside within – or rather, many overlapping structures. They’re assembled from ideas, visions and values
emerging out of conversations, essays, editorials, arguments, slogans, social-media messages, books,
protests, and demonstrations. About race, class, gender, sexuality; about nature, power, climate, the
interconnectedness of all things; about compassion, generosity, collectivity, communion’ about justice,
equality, possibility.
Though there are individual voices and people who got there first, these are collective projects that matter
not when one person says something but when a million integrate it into how they see and act in the
world.
The we who inhabits those structures grows as what was once subversive or transgressive settles in as
normal, as people outside the walls wake up one day inside them and forget they were ever anywhere
else”.
From the essay, Cathedrals and Alarm Clocks, from the collection, Whose Story is This?
by Rebecca Solnit, 2019.

“PERVASIVENESS
MATTERS”

• “I learned that culture matters, that it’s the substructure
of beliefs that shape politics, that change begins on the
margins and in the shadows and grows toward the centre…..
But now I recognize it’s not the margins, the place of
beginnings, or the centre, the place of arrival, but the
pervasiveness that matters most”.
• (Solnit)

Questions for today
1. Do artists and practitioners want, or have a responsibility, to shape the
narrative that will help us all imagine different futures and how we might get
there?
2. Do we need a whole new take on the stories and imagery that we share?
3. How do those who commission and support artists play a part?
4. What power do we have individually and collectively?
5. What might collective action on climate crisis look like? What are our
networks, where is our influence strong and what could we achieve? What shall
we do next?

